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 “The name of Venezuela is said to have originated from an expedition led by Alonso de Ojeda 
in 1499. Upon arriving at the Venezuelan coast, the stilt houses in the area of Lake Maracaibo 
reminded the navigator, Amerigo Vespucci, of the city of Venice, so he named the region 
“Veneziola”, literally “little Venice.” - Montiel-Soto regarding her research for this exhibition

 
colonize |ˈkäləәˌnīz|
verb [ with obj. ]
(of a country or its citizens) send a group of settlers to (a place) and establish 
political control over it: the Greeks colonized Sicily and southern Italy.
• come to settle among and establish political control over (the indigenous people 
of an area): a white family that tries to colonize a Caribbean island.
• appropriate (a place or domain) for one's own use.
• Ecology (of a plant or animal) establish itself in an area: mussels can colonize 
even the most inhospitable rock surfaces | [ no obj. ] : insect borers colonize in 
rotted shoreline deadfalls.
- New Oxford American Dictionary

 
            Currently on view at the Scuola Internazionale di Grafica, Venice, Italy is an ambitious 
contemporary exhibition by the Venezuelan artist Sabrina Montiel-Soto. “La Pequeña Venecia 
y otras realidades posibles.” The installation is created through the use of personal objects, 
such as an aged family hammock, along with newly produced video and sound work in 
conjunction with carefully crafted collages, etchings, typography and monoprints.
 
            The exhibition is filled with work that discusses exploration (as a contemporary 
voyager), re-colonization, national identity, the occupation of space and land, and a conjoining 
of the past with the present day.  Formally the exhibition deals with elements of space, water, 
suspension and the ephemeral.
 
           Upon entering the gallery one is lead on a journey that begins with personal drawings, 
monoprints, typography, and etchings (aquafuerte). The images, their texture, line, color and 
shape represent the artist, her sensory and topological experiences of both the present and 
historical Venice and Venezuela. Collaged imagery symbolizes and represents the power of 
ownership, relationship between land and water, ritualism and consciousness, as well as native/
indigenous to the colonizer. The viewer is then brought into an arena of sound, video and 
personal/found objects that speak to these topics and to the occupation of land and space. 
Montiel-Soto “re”- presents herself in photographs, occupying space throughout Venice, lying 
inside of a traditional Venezuelan family hammock, suspended in front of known architectural 
monuments, historical sculptures and hanging precariously in the air above the waters of the 
Venetian lagoon.
 



            Through this installation Montiel-Soto creates new history by focusing a lens upon the 
past and then reconstructing this through her experience of the present day. Here she becomes 
the new or “re” colonizer, occupying our thoughts and imagination, creating new definitions of 
space, place and time.
 
Sabrina Montiel-Soto currently resides in Brussels, Belgium where she is a working artist and 
educator.
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