
SABRINA MONTIEL-SOTO: Chance Encounters 

Sabrina Montiel-Soto’s recent exhibition, Prototipos didácticos (Instructional 
Prototypes), stages a number of processes exploring the realm between the 
existing and the non-existing. A human predicament long considered as poetry, 
from the Greek philosophers to the surrealists, in as far as the creation of 
images is determined: ‘For the whole cause of anything that passes from not 
being into being is composing or poetry; so that the productions of all arts are 
kinds of poetry, and their craftsmen are all poets.’ (Plato, Symposium, 205c) 

This coincidence is brought about by 3 common elements: a dissecting table, a 
chance encounter between two objects and the creative induction of images. 

On the table takes place a hand-to-hand experience of creative induction 
between the artist and the child. The artist intervenes at the random numbering 
of the dice thrown on the table, the splitting of two prototypical objects or the 
expressive reactions (physical, imaginary and linguistic) of the children. This way, 
the instructional nature of the school desk turns into an artistic dissection table in 
the laboratory turned to exhibition space. 

The chance encounter of two foreign realities turns the random act into a poetic 
causality implied in the sensitive, the symbolic or the contextual association. A 
flag and a rattle, a container with sticks and sand, a shell and a cell phone, cut-
out banknotes… such diverse objects are carefully assembled through personal 
associations and end up provoking a determined symbol expressed by the 
child’s movement, images and words. These outcomes are displayed along with 
Montiel-Soto’s original prototypes reflecting all its beauty that equally induce 
spectators to create new images and associations. 

The aesthetic experience of Montiel-Soto’s laboratory further resonates with the 
surrealists in the linking of those two improbable realities: “(…) beautiful as the 
chance meeting on a dissecting table of a sewing machine and an 
umbrella” (DUCASSE, Isidore aka Comte de Lautréamont, quoted by BRETON, 
André, The Second Manifesto of Surrealism, 1930). 



These chance associations, by taking the child or the adult out of the 
conditioned imaginary, render them a more primitive, sensitive comprehension of 
the path between these two realities.  

In such the artist has performed a commendable task. The ice melting like a 
dialogue would thaw, the grasping sun, the fish hooks thrown out, the mud 
clearing a path… all point out to a difficult, though not impossible, new learning. 
It takes poetry to perceive it, just like the pelican nose-diving to its underwater 
prey. 

In that duality carried by the title (‘instructional prototypes’) one can conceive the 
children as being literally conducted to/in school by their teachers while 
received – and instructed– by the artist, not to teach them any art but to ensure 
their inductive poetry. 

The arduous art of teaching what exists and what does not requires an 
alternative approach to establish the difference. The current, unprecedented 
shortage (in Venezuela) can make us grow more capable of questioning our 
perceived reality and the effects of the situation in future generations. Only 
imagination, as surrealists put out, makes us realise what we can become. 
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